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ZORN 

CAMERON 

LEGROS 


BUHOT 


HADEN 


FITTOX 


LEPERE 


HAIG 


BRANGWYN 
MERYON 


WHISTLER 
BRACQUEMOND 


INCLUDING  THOSE  CONSIGNED 


BY  MKS.  E.  L.  WHITNEY,  OP  LOUISVILLE,  KY. 


FiBST  STATES  OF  Cameron's  " Rue  S.  Julien  le  Pauvke "  AND  "  Damme  ;" 
"John  Knox's  House  "  and  "Old  Bridge,  Whitby,"  second  states  ; 
"Cat  op  Bubastis"  on  papier  verdatre  ;  Zorn's  "Anna  se 
Coiffant"  and  "  Maitre  Forgeron,"  second  states; 
Whistler's  "Doorway,"  and  lithograph  "Lady 

HaDEN,"  one  of  six  printed  ;    FIRST  STATES 

ofHaden's  "Agamemnon,"  "Battersea 
Reach,"  "  Egham,"  and  "Out  op 
Study  Windows," 
with  a  superb  impression  of  the  second  state  of 
"  SiiERE  Mill  Pond." 
Durer's  "Erasmus"  and  a  few  examples  of  the  Early  Masters  ;  with 
Works  of  Reference  on  Cameron,  Fitton,  and  other 
Modern  Etchers 


TUESDAY    AND    WEDNESDAY  EVENINGS 
FEBRUARY  10  AND  11,  1914 


TO  BE  SOM> 


AT  8:15  o'clock 


Tuesday  Evening,  .  .  .  Lots  1-156 
Wednesday  Evening,       .       .       .       Lots  157-305 

On  Public  Exiiihition  from  January  31,  1914 


AT 


Madison  Avenue  at  Fortieth  Street 


New  York 


Contittionis  of  ^alc. 


1.  All  bids  to  be  per  Lot  as  numbered  in  the  Catalogue. 

2.  The  highest  bidder  to  be  the  buyer;  in  all  cases  of  disputed  bida 
the  lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judgment  as  to 
the  good  faith  of  all  claims  and  his  decision  shall  be  final.  He  also  re- 
serves the  right  to  reject  any  fractional  or  nominal  bid  which  in  his 
judgment  may  delay  or  injuriously  affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such  cash 
payments  on  account  as  may  be  required,  in  default  of  which  the  lots 
purchased  to  be  immediately  resold. 

4.  The  lots  to  be  taken  away  at  the  buyer's  expense  and  risk  within 
twenty-four  hours  from  the  conclusion  of  the  sale,  and  the  remainder  of 
the  purchase  money  to  be  absolutely  paid  on  or  before  delivery,  in  de- 
fault of  which  the  Metropolitan  Art  Association  will  not  be  responsible 
if  the  lot  or  lots  be  lost,  stolen,  damaged,  or  destroyed,  but  they  will  be 
left  at  the  sole  risk  of  the  purchaser,  and  subject  to  storage  charges. 

5.  To  prevent  inaccuracy  in  delivery,  and  inconvenience  in  the  settle- 
ment of  purchases,  no  lot  will  be  delivered  during  the  sale.  • 

6.  All  lots  will  be  exposed  for  public  exhibition  in  The  Anderson 
Galleries  before  the  date  of  sale,  for  examination  by  intending  pur- 
chasers, and  the  Metropolitan  Art  Association  will  not  be  responsible 
for  the  correctness  of  the  description,  authenticity,  genuineness,  or  for 
any  defect  or  fault  in  or  concerning  any  lot,  and  makes  no  warranty 
whatever,  but  will  sell  each  lot  exactly  as  it  is,  without  recourse. 
But  upon  receiving  before  the  date  of  sale  expert  opinion  in  writing 
that  any  lot  is  not  as  represented,  the  Metropolitan  Art  Association  will 
use  every  effort  to  furnish  proof  to  the  contrary,  and  in  default  of  such 
proof  the  lot  will  be  sold  subject  to  the  declaration  of  the  aforesaid 
expert,  he  being  liable  to  the  owner  or  owners  thereof  for  damage  or 
injury  occasioned  by  such  declaration. 

7.  Terms  Cash,  Upon  failure  to  comply  with  the  above  con- 
ditions any  sum  deiiosited  as  part  payment  shall  be  forfeited,  and  all 
such  lots  as  remain  uncleared  after  twenty-four  hours  from  the  con- 
clusion of  the  sale,  will  be  re-sold  by  either  private  or  public  sale  at 
such  time  as  the  Metropolitan  Art  Association  shall  determine,  without 
further  notice,  and  if  any  deficiency  arises  from  such  re-sale  it  shall  be 
made  good  by  the  defaulter  at  this  sale  together  with  all  the  expenses 
incurred  thereby.  This  condition  shall  be  without  prejudice  to  the 
right  of  the  Metropolitan  Art  Association  to  enforce  the  contract  with 
the  buyer,  without  such  re-sale. 

8.  We  make  no  charge  for  executing  orders  for  our  customers  and  use 
all  bids  competitively,  buying  at  the  lowest  price  permitted  by  other  bids. 

9.  The  Metropolitan  Art  Association  will  afford  every  facility  for 
the  employment  of  carriers  and  packers  by  the  purchasers,  but  will  not 
be  responsible  for  any  damage  arising  from  the  acts  of  such  carriers  and 
packers. 

METEOPOLITAN  AET  ASSOCIATION, 

Madison  Avenue  at  Fortieth  Streei^ 
Telephone  Murray  Hill  7680.  New  York. 

Priced  Copy  of  this  Catalogue  may  he  secured  for  $1.00 


EARLY  STATES  AND  SIGNED  PROOFS  OF  THE  GREAT 
MODERN  ETCHERS 

INCLUDING  THOSE  CONSIGNED  BY 
OF  LOUISVILLE.  KY. 


FIRST  SESSIO^s^ 


Tuesday  Evening,  February  10,  I914.  at  8:15  o'clock 

ANDREW  F.  AFFLECK. 

1.  ST.  GERMAIN  L'AUXERROIS.  Etching. 

One  of  50  signed  proofs  on  Japan  paper.  Framed. 

2.  SQUARE  WITH  FOUNTAIN,  VENICE.  Etching. 

Signed  proof.  Framed. 


HEINRICH  ALDEGREVER:  1502-1558. 

3.  OPPETIT  HERCULEO,  Etc.    1550.    B.  85. 

One  of  the  series  of  the  Works  of  Hercules.  Fine  im- 
pression. 

4.  LOT  RECEIVES  THE  TWO  ANGELS.    1555.    B.  14. 

Fine  impression  showing  the  border  line. 


5.  DANCE  OF  CUPIDS  UNDER  A  CANOPY.  B.  205. 
Miniature  copper  engraving.  Scarce  early  impres- 
sion. 


ADOLPHE  APPIAN. 

Pupil  of  Corot  and  Daubigny. 

' '  The  more  I  see  how  rare  his  qualities  are  in  contemporary  art,  the 
more  I  feel  disposed  to  value  them." — Hamerton. 

6.  PORT  DE  S.  REMO:    Etehing,  1878. 

Fine  impression  on  Japan  paper.  One  of  the  most 
popular  etchings  of  the  artist. 

7.  RETOUR  DE  LA  PECHE  A  COLLIOURE :  Etching, 

1878. 

Fine  impression  on  Japan  paper. 

S.  UNE  MORI  A  A  BORDIQUIER  (ITALIE)  :  Etching, 
1873. 

Italian  landscape  with  a  well,  printed  by  Cadart. 

9.  UN  ROCHER  DANS  LES  COMMUNAUX  DE  RIX 
(AIN),  1863. 
Original  etching  on  Holland  paper. 

10.  SOUVENIR.    Dry-point,  Japan  proof. 

THOMAS  G.  APPLETON. 

11.  LADY  GREY  AND  HER  CHILDREN.  After  Lawrence. 

Mezzotint.  Signed  India  Proof.  Large  folio.  Pub- 
lished in  London,  1903.    Handsome  bronzed  gilt  frame. 

OTTO  H.  BACKER. 

12.  WORTH.    Signed  Japan  proof  etching. 


HANS  SEBALD  BEHAM. 

13.  VIRGIN  SEATED  AT  THE  FOOT  OF  A  TREE.   B.  18. 
Engraved  in  1520.   A  good  impression,  but  cut  close. 


STEFANO  BELLA  BELLA. 

14.  ENTRY   OF   THE    POLISH  AMBASSADOR  INTO 
ROME.  Framed. 

Length  104  inches,  width  6  inches. 
4 


FRANCOIS  BOUCHER. 

15.  MADAME  DE  POMPADOUR. 

Fine  photograph  from  the  painting.  Large  folio, 
appropriately  framed  in  dull  gold. 


FELIX  BRACQUEMOND. 

16.  JANOT  LAPIN.  Etching. 

Fine  proof  of  the  second  state  with  full  margins,  signed 
BY  Bracquemond  in  ink.    Not  in  Beraldi. 

17.  LES  CANARDS  TREMPEES.  Etching. 

Signed  Proof  on  Jap.ust  paper.  Folio,  full  margins. 
Not  in  Beraldi. 

18.  LES  CICOGNES.    B.  179. 

With  pencilled  signature  "Bracquemond";  good  im- 
pression, but  the  title  has  been  erased.  Folio. 

19.  GEESE  IN  A  STORM  (LA  NUEE  D'ORAGE).  B.  219. 

Etching.  Fine  signed  proof  with  untrimmed  mar- 
gins, slightly  rubbed  in  the  sky. 

20.  THE  DEAD  HARE.    Etching.    Beraldi  220. 

Signed  proof  on  Japan  paper  (rubbed  on  reverse). 

21.  XLS  S'EN  ALLAIENT,  Etc.  B.  125.   (From  Rabelais.) 

Etching.  Small  folio,  fine  early  impression  with 
margins. 

22.  FERNAND :  in  the  Costume  of  a  Lord  of  Medieval  times. 

B.  43. 

Etching  and  aquatint.  Fernand  served  as  a  model  for 
the  artist. 

23.  LE  MIROIR.    After  Chaplin.    B.  260. 

Pretty  print  with  full  untrimmed  margins. 

24.  PERDRIX.    Beraldi,  112. 

Third  state  with  the  address  of  Delatre.    Full  margins. 

25.  MARGOT  LA  CRITIQUE.    (OU  LA  PIE.)    B.  114. 

Fine  Impression  on  India  paper  of  one  of  the  most 
popular  of  the  pi'ints  of  Bracquemond. 
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FRANK  BRANGWYN, 

Coutempoiary  English  Etcher. 

26.  LONDON  BRIDGE,  No.  2.    Fine  Arts  No.  7. 

Signed  proof  of  the  fourth  state.  Very  rare.  The 
plate  has  been  destroj'ed.    Large  folio,  framed. 

27.  THE  ROAD,  MONTREUIL.    F.  A.  34. 

Signed  proof.  Only  100  published  and  the  plate  de- 
stroyed.  4to,  framed. 

28.  THE  ORGAN  GRINDER.    F.  A.  47. 

Signed  proof.    Folio,  framed. 

29.  THE  RIALTO,  VENICE.    F.  A.  72. 

Signed  proof.  Only  150  impressions  and  the  plate 
destroyed.    Folio,  framed. 

30.  CHURCH    OF    ST.    AUSTREBERT,  MONTREUIL. 

F.  A.  98. 

Signed  proof  of  the  second  state.  The  plate  has 
been  destroyed.    Large  folio,  framed. 

31.  CORNFIELD,  MONTREUIL.    F.  A.  104. 

Signed  proof.  150  impressions  taken  and  the  plate 
destroyed.    Oblong  4to,  framed. 

32.  SANTA     MARIA     DELLA     SALUTE  (VENICE). 

F.  A.  108. 

Signed  proof.  150  impressions  were  taken  and  the 
plate  destroyed.   Oblong  4to.  Framed. 

33.  APSE  OF  ST.  WALBURGH,  FURNES.    F.  A.  120. 

Signed  proof.  Only  100  impressions  were  taken  and 
the  plate  destroyed.    Folio,  framed. 

34.  OLD  HAMMERSMITH.    F.  A.  128. 

Signed  proof.  Only  80  proofs  were  issued  and  the 
plate  destroyed.  Very  rare,  one  of  the  finest  etch- 
ings of  the  artist.   Large  folio,  framed. 

35.  THE  INN  OF  THE  PARROT.    F.  A.  131. 

Signed  proof  on  green  toned  paper.  The  plate  has 
been  destroyed.    Large  folio,  framed. 

36.  THE  RIVER  LOT.    F.  A.  171. 

Signed  proof.  Only  100  impressions  were  issued  and 
the  plate  destroyed.  4to. 

37.  A  GATE  OF  NAPLES.    F.  A.  170. 

Etching.  Large  folio.  Signed  proof  on  green  toned 
paper  laid  in  plate  paper. 
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FRANK  BRANGV/YN-Coni!->niet/. 

38.  THE    VALENTRE    BRIDGE,    CAHORS.  Etching. 

F.  A.  178. 

Signed  proof  op  the  second  state  of  which  only  25 
IMPRESSIONS  were  ISSUED.    Large  folio,  framed. 

39.  A  MOSQUE,  CONSTANTINOPLE.    F.  A.  185. 

Signed  proof.  Only  125  impressions  were  taken  and 
the  plate  destroyed.    Large  folio,  framed. 

*  One  of  the  most  important  plates  of  the  artist.  The 
Mosque  of  Ortakeri  at  the  entrance  to  the  Bosphorus. 

40.  ST.  LEONARD'S.    Not  in  F.  A. 

Signed  proof.    Large  folio. 

41.  HOP  PICKERS,  CANNON  STREET  STATION.  Not 

in  F.  A. 

Signed  proof.    Oblong  large  folio. 

42.  ST.  PETER'S  AT  GENOA.    Not  in  F.  A. 

Signed  proof.    Oblong  folio. 

43.  ST.  NICHOLAS,  PARIS.    Not  in  F.  A. 

Signed  proof.    Large  folio. 

44.  CATALOGUE     OF     THE     ETCHED    WORK  OF 

FRANK  BRANGWYN.  Illustrated  record  of  the 
artist's  etched  work,  incorporating  the  Newbolt  cata- 
logue and  continued  to  date.  Large  4to,  half  vellum, 
gilt  top,  uncut,  as  new. 

London :  Fine  Art  Society,  1912 


J.  G.  BROWN:  N.  Y.  Etching  Club 

45.  BUSINESS  NEGLECTED  (Bootblack).    Signed  proof. 
One  of  250  issued  on  Japan  paper. 


A.  BRUNET-DEBAINES. 

46.  GLIMMERING  LIGHT:    Twilight  Landscape. 

Etching  after  B.  W.  Leader.  Proof  on  Japan  vellum 
PAPER  SIGNED  BY  BOTH  ARTISTS.    Large  oblong  folio. 

47.  WHEN  MORNING  GILDS  THE  SKY.  Landscape. 

Etching  after  Leader.  Japan  proof  signed  by  both 
ARTISTS.    Large  oblong  folio. 

48.  THE  CORNFIELD.    Etching  after  Constable. 

Proof  on  vellum  signed  by  the  etelier.    Folio,  framed. 


FELIX  BUHOT. 

49.  DEBARQUEMENT  EN  AXGLETERRE.    B.  130. 

Eteliino:  in  1879.  Proof  with  remarqvie  and  Buliot's 
stamp,  on  brown  paper.  Full  margins.  Fine  impres- 
sion. 

50.  [LES  XOCTAMBULES.]    The  Cab. 

Impression  -n-ith  Buhot's  stamp  and  full  margins. 

51.  LES  GRAXDES  CHAL^IIERES.    B.  150. 

Printed  on  brown  paper.  Artist 's  proof  with  Buhot 's 
signature  and  stamp,  and  some  notes  written  on  the 
margin.    Verj^  slightly  rubbed. 

52.  LES  PETITES  CHAUMIERES.    B.  149. 

Very  fine  impression  with  large  margins,  on  thick  old 
French  paper. 

53.  LES  PETITES  CHAUMIERES.    B.  149. 

"With  less  dry  point  work  and  more  lightly  printed,  on 
papier  verdatre.    Has  been  folded. 

54  SOIWEXIR  DE  TA:\IISE,  EXVIROXS  DE  GRAVES- 
AXDE.    B.  157. 
Etching,  folio. 

*  SrPERB  SIGNED  PROor  OX  Japan  Paper,  marked  by  Buhot 
"3'e  Etat  avant  I'effacage  du  personage"  (Third  state  before 
the  elimination  of  the  person).    Very  rare. 

55.  LE  HIBOU  (THE  OWL).    Etching.    1883.    B.  161. 

Folio.  A  fine  example  of  one  of  Buhot's  large,  fantas- 
tic plates.  Scarce. 

56.  LES  ESPRITS  DES  VILLES  MORTES.  (Carcasonne.) 

B.  160. 

Etching,  folio.  Very  rare.  An  effective  example  of 
an  imaginative  conception. 

57.  WESTMIXSTER   CLOCK  TOWER.     B.   156.  Trial 

PROOF. 

Artist's  stamped  proof  with  symphonic  margins,  with 
Buhot's  annotation  "Epreuve  d'essai,  une  tache  dans 
le  ciel  au  droit  disparu  aux  epreuves  suivants,"  etc. 
Folio. 

58.  WEST:\nXSTER  PALACE.    Etching.    B.  155. 

Proof  on  India  paper  with  symphonic  margins  and  the 
artist's  stamp.  Folio. 
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FELIX  BU  HOT— Con/inued. 

59.  LA  FALAISE.    Etching.    B.  165 

With  the  symphonic  margin  printed  in  greenish  ink. 
Japan  proof  with  the  artist's  stamp.  Folio. 

60.  LA  TAVERNE  DU  BAGNE.    B.  162.    Third  state. 

Proof  on  tliin  Japan  vellum  paper.  Folio. 

61.  SOUVENIR  DE  MEDWAY.    B.  153. 

Etching  and  dry-point  with  large  margins. 

62.  LES  OIES  (GEESE).    Etching,  full  margins. 

63.  PLACE  BREDA  (WITH  FIVE  DOGS).    B.  128. 

Very  lightly  printed  on  handmade  paper. 

64.  GIRL  ON  A  DONKEY.    Aquatint  and  dry-point. 

65.  LANDSCAPE  AFTER  COROT.  Etching. 

Fine  impression  with  symphonic  margin  containing 
Pan.    With  untrimmed  margins. 

66.  A  STORM  AT  TROUVILLE.    Etching.    B.  122. 

Fine  impression,  with  full  margins.  1874. 

67.  JAPONISME. 

Ten  etchings,  including  title-page,  mask,  ivory,  bronze, 
etc.    Copy  No.  48. 

*  Presentation  copy  from  the  etcher :  "A  Monsieur  Edouard 
Hedouin.  Hommage  de  son  bien  devoue  Felix  Buhot, ' '  written 
on  the  title-page. 

68.  UNE  VIEILLE  MAITRESSE. 

Nine  (should  he  ten)  original  etchings  by  Buhot  illus- 
trating the  story  by  Barbey  d'Aurevilly.  (8) 

DAVID  YOUNG  CAMERON. 

"Sir  Francis  Seymour  Haden  hailed  Cameron  as  a  successor  to  the 
masters  of  the  previous  generation. ' ' — Fr.  Keppel. 

69.  WESTPORT.    Rinder  83. 

Etching  touched  with  dry-point.  Signed  proof.  One 
of  the  etchings  exhibited  by  Cameron  at  the  Exhibition 
of  Painter-Etchings  in  1892. 

*  About  this  time  Cameron  came  under  the  influence  of  Whist- 
ler, and  this  jilate  shows  the  influence  of  the  ' '  Thames  Series. ' ' 

70.  HOLYROOD  IN  1745.    Rinder  231. 

Etching  executed  in  1896.  One  op  85  signed  Japan 
VELLUM  PROOFS.  Exhibited  at  the  Painter-Etcher  Exhi- 
bition of  1896. 
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DAVID  YOUNG  CAMERON  — ConfiKuiif. 

71.  JOHN  KNOX'S  HOUSE  (EDINBURGH).   Kinder  368. 

Etching  touched  with  dry-point.   Signed  proof  op  the 

SECOND  STATE  ON  THIN  JAPAN  PAPER. 

72.  LA  MAISON  NOIRE,  BRUGES.    Rinder  389. 

Etching  touched  with  dry-point.  Signed  proof  of  one 
OF  the  Belgian  set  on  thin  Japan  paper. 

73.  THE  RIALTO,  VENICE.    R.  305. 

Etching  touched  with  dry-point.  Signed  proof  printed 
on  thin  Japan  paper. 

74.  HOTEL  DE  SENS,  PARIS.    R.  363. 

Etching  touclied  with  dry-point.  Signed  proof  op 
No.  3  OP  the  Paris  set. 

75.  RUE  S.  JULIEN  LA  PAUVRE.    R.  366. 

Etching  touched  with  dry-point.  First  state  before 
the  long  etched  lines  across  the  roadway  and  the 
shadow  extended  on  the  further  house.  Signed 
proof  with  full  etched  signature  outside  the  oval.  4to. 

76.  DAMME   (NEAR  BRUGES).    Rinder  391. 

Etching  and  dry-point.  Signed  proof  of  the  First 
state  with  the  g.vble  op  the  central  house  in  front 
of  the  tower  deeply  shadowed.  One  of  the  Belgian 
set.    Very  rare. 

77.  OLD  BRIDGE,  WHITBY.    R.  403. 

Dry-point.  Second  state,  with  many  windows  but 
before  the  heavy  shading  of  the  water  in  the  fore- 
ground. Signed  proof  op  a  very  rare  print  op  which 
ONLY  21  impressions  WERE  TAKEN.    Collector's  stamp. 

78.  AN  EGYPTIAN  MIRROR.    R.  408. 

Etching.    Signed  proof.    Small  folio. 

79.  STREET  IN  CAIRO.    Rinder  414. 

Etching  and  dry-point.  Signed  proof  of  the  fifth 
state  on  thin  Japan  paper. 

80.  THE  CHIMERA  OF  AMIENS.    Rinder  415. 

Etching  touched  with  dry-point.  Signed  proof  op  the 
f  ;urth  state,  no  shadow  on  the  right-hand  portion  of 
the  roof  of  the  house  witliin  lower  right  segment  of 
circle. 

*  A  fitting  eoniplemeut  to  Meryon 's  "  Le  Stryge, ' '  see  No. 
209. 
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DAVID  YOUNG  CAMERON— Ctf»i'/«i^cfl'. 

81.  THE  WINGLESS  CHIMERA.    R.  416. 

Etching  toi;ched  with  dry-point.      Signed  proof  on 

FINE  PAPER-  WITH  UNTRIMMED  MARGINS.     Oblong  4tO. 

82.  A  CAT  OF  BUBASTIS.    R.  426. 

Etching-    touched    with    dry-point.     Signed  proof 

PRINTED  ON  papier  VERDATRE. 

83.  THE  LION  AND  THE  UNICORN.    Rinder  427. 

Etching.  Signed  proof  of  the  fifth  state  on  crisp 
Japan  vellum  paper. 

84.  ILLUSTRATED     CATALOGUE     OF  CAMERON'S 

ETCHED  WORK.  Introductory  Essay  and  descrip- 
tive Notes.  By  Frank  Rinder.  4to,  half  vellum,  gilt 
top,  uncut.    Glasgow,  1912. 

*  One  of  200  copies  having  as  frontispiece  an  original 
ETCHING  ' '  The  Lion  and  the  Unicorn  ' '  signed  by  Cameron. 

F.  S.  CHURCH:  N.  Y.  Etching  Club. 

85.  NINETEENTH     CENTURY     SYMPHONY.  Signed 

proof. 

One  of  250  issued. on  Japan  paper. 

SAMUEL  COLEMAN:  N.  Y.  Etching  Club. 

86.  OLIVE  TREES  BY  THE  RIVIERA.    Signed  proof. 

One  of  250  issued  by  the  Club  on  Japan  paper. 

CAMILLE  COROT:  1796-1875. 

Famous  painter  who  etched  fourteen  plates,  mainly  in  dry-point. 

87.  PAYSAGE  D'lTALIE.    B.  7. 

Fine  proof  on  toned  paper  with  uncleaned  margins, 
before  the  number. 

88.  A  VILLAGE  LANE.    Etching  by  Collin  Paul. 

Signed  Remarque  proof  on  Parclmient.  4to, 

89.  SOUVENIR  DE  MORTE  FONTAINE.     Etching  by 

Collin  Paul.  Landscape. 

Signed  remarque  proof  on  parchment.  Small  folio, 
framed. 
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CHARLES  COURTRY. 


90.  THE  READING  MAGDALEN.    Etching  after  Henner. 
Signed  remaeque  proof.    On  parchment. 


SAMUEL  COUSINS. 

91.  LADY  LYNDHURST.    After  Sir  Thomas  Lawrence. 
Mezzotint,  full  margins,  London,  1836. 


REGINALD  CLEVELAND  COXE. 

92.  HOME  AGAIN  (Sailing  Vessel.)    Signed  proof.. 

Limited  issue  with  remarque  on  Japan  paper.  Folio. 


C.  L.  DAKE. 

93.  A  DUTCH  BARGAIN  (Children).  Etching. 
Signed  remarque  proof.    Large  folio. 


CHARLES  DAUBIGNY. 

94.  LES  VENDANGES.    Etching.    India  proof. 

CHARLES  DICKENS. 

95.  BOZ :  Bust  of  Dickens,  long  hair  and  stock. 

Lithograph  by  Weld  Taylor  after  Lawrence.  India 
proof  published  in  London,  1838. 

*  Eare.    The  first  portrait  of  Charles  Dickens. 


HERBERT  DICKSEE. 

96.  LION  DRINKING.  Etching. 

Signed  artist's  proof  on  Japan  paper.  Oblong  folio, 
framed. 
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ALBRECHT  DURER:  1471-1528. 

97.  CHRIST  CROWNED  WITH  THORNS.    B.  9. 

From  the  Little  Passion  on  copper.  Splendid  impres- 
sion. 

98.  THE  RESURRECTION.    B.  17. 

From   the   Little  Passion   on   copper.  Impression 

EQUAL  TO  THE  PRECEDING. 

*  From  the  Dr.  W.  A.  Aekermann  and  two  other  collections. 

99.  ERASMUS  OF  ROTTERDAM.    B.  107. 

Superb  impression  but  cut  close.  Fi'om  the  Huth  col- 
lection. 

*  On  paper  with  the  water-mark  of  the  crowned  shield  with 
two  lilies,  Hausmann,  No.  XI  and  therefore  one  of  the  earliest 
impressions  of  this  fine  portrait  by  Diirer. 

100.  THE  FOUR  RIDERS.    From  the  Apocalypse.  Early 

impression  with  Gennan  Text:  collector's  stamps  on 
back. 

THE  LAST  JUDGMENT.    B.  124. 
Woodcuts.  (2) 


S.  ARLENT  EDWARDS, 

American  engraver  and  printer  in  colors  who  has  been  very  successful 
in  copying  the  Eighteenth  Century  English  prints. 

101.  MRS.  WELLS.    After  Romney. 

Signed  proof  in  colors  on  thin  paper,  printed  and  the 
plate  defaced  twenty  years  ago.    4to.    Gilt  frame. 


HENRY  FARRER, 

One  of  the  earliest  American  Etchers. 

102.  EVENING  NEW  YORK  HARBOR.    1884.  Signed 

proof. 

J.  L.  G.  FERRIS. 

103.  WILT  THOU  BE  QUIET !    Signed  proof  etching. 

With  reraarque,  issued  on  Japan  paper.  Folio. 
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HEDLEY  FITTON, 

Contemporary  English  Etcher. 

104.  CITARTRE8:  INTERIOR  OF  THE  CATHEDRAL. 

Not  in  Diintliorne. 
Signed  proof  etching.    Large  folio,  17  x  27  inches. 

*  The  great  height  aimed  at  in  the  French  Gothic  buildings  is 
admirably  rendered  here.  Framed. 

105.  SHRINE  OF  EDWARD  THE  CONFESSOR.    D.  31. 

Signed  proof  etching.    Folio,  1910.  Framed. 

*  Edward  the  Confessor  founded  Westminster,  where  he  is 
buried,  on  the  site  of  an  older  Church. 

106.  VIA  DEI  GIROLAMI.    Etching.    D.  18. 

Signed  proof  on  handMz\de  paper,  the  etched  signature 
followed  by  the  word  ' '  Florence. ' ' 

107.  ST.  ETIENNE  DU  MONT.    Not  in  Dunthorne. 

Etching.  Trial  proof  before  the  removal  of  the 
BAG  at  tpie  right  OF  THE  SEATED  IjXdy.    Large  folio, 

SIGNED  BY  FiTTON. 

108.  GENOA.    Not  in  Dunthorne. 

Etching,  folio,  signed  proof. 

109.  CASINO  DEI  NOBILI,  SIENA.    Not  in  Dunthorne. 

Etching.  Folio,  signed  proof  of  an  exquisite  etch- 
ing, not  too  heavily  printed. 

110.  ILLUSTRATED  CATALOGUE  OF  ETCHINGS  BY 

HEDLEY  FITTON,  WITH  DESCRIPTIONS.  By 
Robert  Dunthorne.  12mo,  boards,  vellum  back,  gilt 
top,  as  new.    London,  1911. 


LEOPOLD  FLAMENG. 

111.  RONDE  DE  NUIT  (Night  Watch).    After  Rembrandt. 
Etching.    Fine  proof  on  Holland  paper.  Folio. 


M.  FRANCIA. 

112.  FACADE  OF  THE  DUOMO  DI  PARMA,  after  Fran- 
cia. 

Piazza  di  San  Marco,  old  line  engraving,  unsigned. 
Framed.  (2) 
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JOHN  FULLWOOD. 

118.  KIVER  LANDSCAPE  WITH  SHEEP:  SUNRISE. 
Signed  proof  etching  on  Japan  paper. 


FERDINAND  GAILLARD. 

114.  MAN  WITH  A  PINK.    Engraving  after  Van  Eyck. 

India  proof,  fine  impression  before  the  reduction  of 
the  plate. 

115.  DOM  PROSPER  GUERANGER.    India  proof. 


EDITH  L.  PIERCE  GETCHELL. 

116.  LANDSCAPE  WITH  POOL  AT  TWILIGHT. 

Signed  proof  etching,  oblong  4:to. 

117.  SOLITUDE  (Landscape).  Signed  proof  on  India  paper. 


J.  B.  GRATELOUP. 

One  of  the  French  engravers  described  by  W.  L.  Andrews  in  his  ' '  Trio 
of  French  Eighteenth  Century  Engravers. ' ' 

118.  MONTESQUIEU.    Mezzotint.  18mo. 


CHARLES  STORM  VAN  'S  GRAVESANDE. 

119.  A  COTTAGE  IN  THE  DUNES. 

Signed  proof  on  plate  paper  with  full  margins.  Folio. 

SIR  FRANCIS  SEYMOUR  HADEN. 

120.  KENSINGTON  GARDENS.    Harrington,  12. 

The  small  plate.    Fine  and  early  impression.  Signed 

PROOF. 

121.  EGHAM  LOCK.    H.  16. 

Etching.    Fine  impression  on  ribbed  paper  op  the 

FIRST  STATE  WITH  THE  UNCLEARED  SKY. 

122.  OUT  OF  STUDY  WINDOW.    Harrington  18. 

Etching.  Royal  Academy  plate,  1862.  Signed  proof 
op  the  first  state. 

*  One  of  Haden's  most  successful  plates;  the  view  is  from  an 
upper  window  of  his  house  in  Sloane  Street. 
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SIR  FRANCIS  SEYMOUR  HADKU—Con/inued. 

123.  ON  THE  TEST.    H.  20. 

Etching  and  dry-point.    Proof  on  thin  Japan  paper. 

*  The  Test  is  a  famous  trout-stream  in  Hampshire. 

124.  A  WATER  MEADOW.    H.  21. 

Etching.  Proof  on  thin  China  paper.  The  etching 
of  which  Haden  said  "I  like  this  plate."  This  plate 
and  "On  the  Test"  were  done  on  the  same  day. 

125.  SHERE  MILL  POND.    (The  Large  plate.)    H.  39. 

Etching.  Superb  impression  of  the  second  state 
FROM  THE  Collection  of  Sir  Theodore  Martin. 

*  Clearly  printed  and  not  too  heavily  inked,  thus  showing  the 
full  beauty  of  the  foliage  and  shrubbery. 

126.  AMSTELODAMUIM.    H.  43. 

Etching.    Signed  proof. 

127.  THE  TWO  ASSES.    H.  50. 

Etching.    First  state  before  the  inscription.  Signed 

PROOF. 

*  Drake 's  number  has  apparently  been  written  by  the  etcher. 

128.  BATTERSEA  REACH:  OLD  CHELSEA  OUT  OF 

WHISTLER'S  WINDOW.  H.-52. 
Etching.    First  state  of  Haden 's  Academy  plate  of 
1864.  Very  rare,  as  the  plate  broke  in  printing  the 
second  state. 

129.  THOMAS  HADEN  OF  DERBY.    H.  58. 

Etching  and  dry-point.  Trial  proof  "A",  the  first 
state  op  the  plate.  Very  fine  impression  from  the 
Collection  of  Sir  Theodore  Martin. 

130.  NEWCASTLE  IN  EMLYN.    H.  62. 

Etching.  Fine  proof  from  the  Sir  Theodore  Martin 
Collection. 

131.  KILGAREN  CASTLE.    H.  65. 

Etching.  Fine  impression  of  the  only  state.  Signed 
Proof. 

132.  CARDIGAN  BRIDGE.    H.  68. 

Etching.    Fine  early  Proof  on  French  paper. 

133.  PENTON  HOOK.    H.  70. 

Etching.    Signed  proof. 
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SIR  FRANCIS  SEYMOUR  H ADEN— Coniinued. 

134.  THAMES  DITTON  WITH  A  SAIL.    H.  73. 

Without  the  etched  signature.  A  French  issue  of  the 
plate. 

135.  RAILWAY  ENCROACHMENT.    H.  74. 

Etching.  Fine,  early  proof  from  the  Collection  of  Sir 
Theodore  Martin. 

136.  RAILWAY  ENCROACHMENT.    H.  74. 

Signed  Proof.  . 

137.  SHEPPERTON.    H.  80. 

Etching.    Fine,  early  proof.    Slight  trace  of  fold. 

138.  HANDS  ETCHING.    H.  94. 

Etching  and  dry-point.  Second  of  three  states,  before 
the  reduction  of  the  plate.    Very  fine,  early  proof. 

139.  HORSLEY'S  HOUSE  AT  WILLESLEY.    H.  99. 

Etching  and  dry-point.    First  state.    Signed  proof. 

140.  HORSLEY'S  COTTAGES.    H.  101. 

Etching  and  dry-point.  Very  fine  impression  of  the 
finished  plate.    Signed  proof. 

141.  THE  MOAT  HOUSE.    H.  114. 

Etching.  First  of  the  two  published  states.  Signed 
proof. 

142.  A  CASTLE,  COUNTY  WICKLOW.    H.  121. 

Etching  and  dry-point.    First  state.    Signed  proof. 

143.  MOUNT'S  BAY.    H.  127. 

Etching  and  dry-point.  Signed  artist 's  proof  of  the 
first  state  with  "D.  104"  written  on  by  Seymour 
Haden. 

144.  THE  HERD,  WERRINGTON.    H.  128.  Etching. 

145.  THE  TWO  SHEEP.    H.  144. 

Etching.    First  state.    Signed  proof. 

146.  BREAKING  UP  OF  THE  AGAMEMNON.    H.  145. 

Etching.  First  state.  Superb  impression  of  this 
beautiful  print. 

147.  THE  MILL-WHEEL.    H.  153. 

Etching.    Signed  proof. 
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SIR  FRANCIS  SEYMOUR  H ADEN— Con/i,iued. 

148.  AN  ESSEX  FARM.    H.  155. 

Etching  printed  in  brown.    Signed  piioop  op  the  first 

STATE. 

149.  THE  LITTLE  BOAT  HOUSE.    H.  177. 

Dry-point.    Very  fine  impression.    Signed  proof. 

150.  A  MONK  AT  A  FOUNTAIN.    H.  196. 

Etching.    Signed  proof. 

151.  WINDSOR  CASTLE.    H.  199. 

Etching.    Folio.    Signed  proof. 

152.  GREENWICH.    1879.    H.  207. 

Etching.  Trial  Proof  "C."  Signed  by  Seymour 
Haden  and  "Early  trial  proof  with  wJiite  boat" 
written  on  by  him.    Large  folio,  framed. 

153.  THE  VILLAGE  FORD.    E.  216. 

Etching  and  dry-point.  First  state  and  a  signed 
PROOF.  Fine  impression  with  untrimmed  margins  from 
the  Wilson  collection  with  stamp. 

154.  COWDRAY  CASTLE  WITH  GEESE.    H.  221. 

An  impression  with  etched  border  line. 

155.  THE  LITTLE  LONGPARISH.    H.  236, 

Dry-point.  Very  beautiful  and  early  impression. 
Signed  proof. 

156.  GRAYLING  FISHING.    H.  241. 

Mezzotint.    Superb  impression.    Signed  proof. 
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SECOND  SESSION 
Wednesday  Evening,  February  II,  1914.  at  8:15  o'clock. 

AXEL  HERMAN  HAIG. 

157.  JEDBURGH  ABBEY:  A  DOORWAY.    A.  No.  14. 

Signed  proof  of  only  50  impressions.  An  elaborately 
carved  Norman  Doorway.    Small  folio. 

158.  WESTMINSTER  ABBEY:  THE  POET'S  CORNER. 

A.  No.  44. 

Showing  the  bust  of  Dryden.  Signed  proof.  Small 
folio. 

159.  BURGOS  CATHEDRAL  :•  INTERIOR.    A.  No.  65. 

This  Etching  is  considered  the  masterpiece  of  Haig. 
Signed  proof,  large  folio,  bronzed  frame. 

160.  BURGOS  CATHEDRAL:  EXTERIOR.    A.  No.  78. 

A  striking  etching  with  strong  contrasts  of  light  and 
shadow.    Signed  proof.    Large  folio,  framed. 

161.  THE  CHURCH  OF  ST.  P^RANCIS,  ASSISI.    A.  151. 

A  well-known  and  interesting  etching  showing  the  in- 
terior of  the  lower  of  the  two  churches.  Large  oblong 
folio.    Signed  proof.    Laid  down. 

162.  ST.  ETIENNE,  BOURGES.    Not  in  Armstrong. 

Exterior.  Signed  proof,  etched  in  1911.  Large  oblong 
folio. 

163.  AMIENS  CATHEDRAL:   CHOIR  SCREEN.    Not  in 

Armstrong. 
Etching.    Oblong  folio.    Signed  proof. 

164.  BURGOS  CATHEDRAL:    SOUTH  AISLE.    Not  in 

Armstrong. 

Signed  proof  of  a  fine  impression.    Large  folio. 


AXEL  HERMANN  HAlG—ConiiHU,;/. 

165.  TOLEDO  CATHEDRAL:  INTERIOR.    Not  in  Arm- 

strong. 

Not  to  be  confused  with  Armstrong  66,  but  equally 
fine,  showing  the  large  arch  and  carving  but  not  the 
Sanctuary.  Large  folio.  Signed  proof,  etched  in  1910. 

166.  PLACE  ST.  NICOLA,  ANTWERP.   Not  in  Armstrong. 

Etching.    Small  folio.    Signed  proof.  1910. 

167.  CHARTRES.    Not  in  Armstrong. 

Etching.    Oblong  4to.    Signed  proof.  1910. 

168.  HAIG  (AXEL  HERMAN)  AND  HIS  WORK.  Illus- 

trated from  his  Etchings,  pencil-drawings  and  water- 
colours,  with  biography  and  descriptive  catalogue  of 
his  etched  works.  By  E.  A.  Armstrong.  4to,  cloth, 
leather  back,  gilt  top,  as  new,  limited  issue. 

London :  Fine  Art  Society,  1905 


HAMILTON  HAMILTON. 

169.  HAPPY  DAYS  (Boating  Scene).    Signed  proof. 

Limited  issue  with  remarque  on  Japan  paper.  Polio. 

MARTIN  HARDIE, 

Contemporary  Etcher. 

170.  AN  INLAND  HARBOURAGE. 

Etching.    Signed  proof. 

*  Marked  by  the  etcher  "Plate  finished:  Trial  Proof." 
E.  HAYES. 

171.  SHAKESPEARE'S  BIRTHPPLACE,  STRATFORD- 

ON-AVON. 

Etching.    Signed  proof  on  Japan  paper.  Framed. 

THOMAS  HOVENDEN. 

172.  THE   INTERRUPTED  TOILET   (Shaving).  Signed 

proof. 

Limited  remarque  etching  on  Japan  paper.  Folio. 
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WILFRID  HUGGINS. 

173.  MONASTERY   OF   SAN   FRUTTUOSO.    Riviera  de 

Lavante. 

Etching  and  dry-point.    Signed  proof.  Folio. 

ACHILLE  JACQUET. 

174.  THE  SKIRMISHERS.    Etching  after  Detaille. 

Remabqtte  proof  on  parchment  signed  by  Jacquet 
AND  Detaille.   Folio,  framed. 

*  Interesting  proof,  the  remarque  having  been  etched  by 
Detaille,  the  painter. 

175.  THE  ART  CRITICS.    Etching  after  Meissonier. 

Signed  remarque  proof  on  parchment.  Folio. 

JULES  JACQUET. 

176.  THE   VEDETTE.    Etching  after  Meissonier. 

Remarque  proof  on  parchment  signed  by  Jacquet. 

MAXIME  LALANNE. 

177.  TROUVILLE,   LOW   TIDE.  Etching. 

India  proof  from  the  Lalanne  Collection. 

178.  UN  VIEUX  PORT  DE  LA  NORMANDIE. 

Etching,  FINE  proof  before  the  title.  Folio. 

ALPHONSE  LEGROS:  1837-1911. 

"Son  oeuvre  est  tres  recherche,  c'est  un  synthetique,  tirant  ses  eaux- 
fortes  a  petit  nombre  de  25  a  .50  en  general  et  n  'abusant  pas  des  etats, 
deux  ou  trois  en  moyenne,  a  part  quelques  rares  pieces  qui  en  eomptent 
dix  a  onze. ' ' — Bourcard. 

179.  LA  PETITE  MARIE.    Thibaudeau  30. 

Etching.  Fine  Proof  from  the  Lebrun  and  Bermond 
collections. 

180.  LA  CHARETTE  BRISEE.    T.  87. 

Etching.  Proof. 

181.  PAYSANNE  ASSISE  PRES  D'UNE  HAIE.    T.  241. 

Etching.  Proof. 
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ALPHONSE  LEGROS— C<;H//a«ca'. 

182.  BORDS  DE  LA  MARNE.    T.  270. 

Etehiug.    Fourth  state.    Signed  proof. 

183.  L'ORAGE.    T.  288. 

Etching.    Third  state.    Signed  proof. 

184.  UN  COIN  DE  RIVIERE.    T.  465. 

Etching.    Fourth  stat<!.    Signed  proof. 

185.  LE  CHATEAU  DES  REVENANTS.    T.  500. 

Etching.    Third  state.    Signed  proof. 

186.  SOUVENIR  D'lTALIE. 

Etching.    Second  state.    Signed  proof. 

187.  LE  JARDINIER.    T.  554. 

Etching.    Second  state.    Signed  proof. 

188.  PECHEURS  DE  TRUITES.    T.  595. 

Etching.    Signed  proof. 

189.  LES  TOURBIERES.    T.  596. 

Etching.    First  state.    Signed  proof. 

190.  PAYSAGE  AU  BATEAU.    T.  600. 

Etching.    First  state.    Signed  proof. 

191.  LE  HAMEAU  PRES  D'UN  LAC.    T.  622. 

Etching.    First  state.    Signed  proof. 

192.  L'HOMME  AU  FOURRAGE.    T.  624. 

Etching.    First  state.    Signed  proof. 

AUGUSTE  LEPERE. 

The  most  notetl  of  French  contemporary  etchers.    His  proofs  are  printed 
in  very  small  numbers  and  are  in  great  demand  in  Paris. 

193.  COUCHER  DE  SOLEIL  DERRIERE  LES  ARBRES. 

Etching.  Second  state.  Signed  i'ROOF.  ^  No.  1  of  only 
four  printed. 

194.  BORDS  DE  L'AMSTEL. 

Etching.    Signed  proof.    No.  31  of  35  printed. 

195.  CHEMIN  DANS  LE  MARAIS,  VENDEE. 

Etching.    Signed  proof  No.  35.   On  thin  Japan  paper. 


AUGUSTE  LEPERE— Cf»//««f«'. 

196.  DIMANCHE  AU  CABARET. 

Etching.    Signed  proof.    No.  20  of  35  printed. 

197.  LA  BOURRINE,  AVEC  CINQ  ENFATSfTS. 

Etching.  Signed  proof.  No.  3  of  35  printer].  With 
stamp  of  the  publisher. 

198.  L'ARC-EN-CIEL. 

Etching.    Signed  proof. 
Japan  paper. 

199.  CREPUSCULE. 

Etching.    Signed  proof. 

200.  LE  NID. 

Etching.    Signed  proof. 

201.  L'APPEL  DES  BALAYEURS  DE  NUIT. 

Etching  and  aquatint.    Signed  proof  No.  6. 
stamp  of  the  puljlisher. 

202.  LE  PERRUQUIER  DES  DEBARDEURS  SOUS  LE 

PONT  SALNT  MICHEL. 
Lithograph.    Early  trial  signed  proof. 


No.  10  of  35  printed.  On 

No.  20  of  35  printed. 
No.  35  of  35  printed. 

With 


J.  L.  K  MEISSONIER. 

203.  THE  AUTHOR.    Etching  by  L.  Ruet. 

Remarque  parchment  proof  signed  by  the  etcher. 
Polio. 

204.  THE  READER.    Etching  by  A.  Mayeur. 

Etcher's  signed  remarqne  proof  on  parchment.  4to. 

205.  ART  CRITICS.    Etching  by  H.  Kolmert. 

Etcher's  signed  remarque  proof  on  parchment. 
4to. 

206.  MARSHAL  SAXE  AND  HIS  STAFF.    Etching  by  J. 

Payran. 

Etcher's  signed  remarque  proof  on  parchment. 
Folio. 

MORTIMER  MENPES. 

207.  A  TRANQUIL  WATERWAY,  JAPAN.  Etching. 

Signed  proof  printed  in  brown,  by  Menpes,  in  only  30 
copies.  4to. 

208.  THE  GIANT  OAK.    Original  etching. 

Printed  in  only  30  copies  and  signed  by  Menpes.  Folio. 


CHARLES  MERYON. 


"Meryon  was  one  of  the  greatest  and  most  original  artists  who  have 
ever  appeared  in  Europe ;  his  name  will  be  inscribed  on  the  noble  roll 
where  Diirer  and  Kembrandt  live  forever. ' ' 

209.  LE  STRYGE.    Delteil  23.  Wedmore  7. 

Etching.  With  the  title,  the  figure  "1"  within  the 
oval  and  the  address  of  Delatre,  of  which  only  30 
proofs  were  printed,  1861.  Fine  impression  with 
LARGE  MARGINS.    Plate  destroyed. 

210.  L'ARCHE  DU  PONT  NOTRE-DAME.    D.  25.    W.  9. 

Etching,  plate  destroyed.  With  the  name  and  address 
of  Meryon  and  the  date  1853.  First  state  op  the 
PLuVTE  IN  THIS  CONDITION,  before  the  title  and  the  im- 
print of  Delatre  or  the  number. 

211.  LA  TOUR  DE  L'HORLOGE.    D.  28.    W.  12.  . 

Etching,  plate  destroyed.  With  the  initial  "C.  M."  in 
upper  right  corner,  but  without  the  border-line  at  the 
top.  First  state  in  this  condition,  before  the  title 
or  imprint  of  Delatre. 

*  ' '  The  best  impressions  are  always  in  this  state ' ' — Wedmore. 

212.  LA  POMPE  NOTRE  DAME.    D.  31.    W.  15. 

Etching,  plate  destroyed.  Fine  proof,  with  the  name 
and  address  of  jMeryon  on  the  left  and  the  date  on  the 
right ;  the  rod  on  the  top  of  the  tower  extending  to  the 
extremity  of  the  plate  and  oblique  lines  on  the  cloud 
.to  the  left.  First  state  in  this  condition,  before  the 
title,  or  imprint  of  Delatre. 

213.  LA  POMPE  NOTRE  DAME.    D.  31.    W.  15. 

An  impression  on  toned  India  paper,  printed  in  a 
limited  issue  in  1858.    The  plate  has  been  destroyed. 

214.  ENTREE  DU  COUVENT  DBS  CAPUCINS  FRAN- 

gAIS  A  ATHfiNES.    D.  61.    W.  32. 
Etching,  plate  destroyed.  Rare  proof  of  the  published 
state  with  the  page  reference  to  Laborde's  work  on 
Athens.  1854. 

215.  L'ANCIEN  LOUVRE.    D.  53. 

Etching  after  Zeeman.    Without  title. 

CHAS.  F.  W.  MIELATZ, 

One  of  the  foremost  American  Etchers. 

216.  OUT  OF  COMMISSION.    Signed  proof. 

Limited  issue  on  Japan  paper  with  remarque.  Polio. 
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E.  MILNER, 

Contemporary  Engraver  and  Color  Printer. 

217.  LADY  SHEFFIELD.    After  Gainsborough. 

Mezzotint  engraved  and  printed  in  colors.  Signed 
proof.    Folio,  framed. 

218.  LADY  IIALLETT.    After  Gainsborough. 

Mezzotint  engraved  and  printed  in  colors.  Signed 
proof.    Folio,  framed. 

219.  BOY  WITH  CAPE.    After  Gainsborough. 

Mezzotint  engraved  and  printed  in  colors.  Signed 
proof.    Folio,  framed. 


H.  J.  MONKS. 

220.  SHEEP  IN  THE  ORCHARD.    Signed  proof. 

Limited  issue  on  Japan  paper  with  remarque.  Folio. 

LEON  MORAN:  N.  Y.  Etching  Club. 

221.  A  JAPANESE  FANTASY.    Signed  proof. 

One  of  250  issued  on  Japan  paper. 

MRS.  M.  NIMMO  MORAN:  N.  Y.  Etching  Club. 

222.  GARDINER'S  BAY,  L.  I.  FROM  FRESH  POND. 

Signed  proof. 
One  of  250  issued  on  Japan  paper. 

J.  C.  NICOLL:  A.N.A. 

223.  FISHERMEN    ANCHORED    FOR    THE  NIGHT. 

Signed  proof. 
Limited  issue  on  Japan  with  remarque.  Folio. 

STEPHEN  PARRISH:  N.  Y.  Etching  Club. 

224.  MILLS  AT  MISPEK.    Signed  proof. 

One  of  250  issued  on  Japan  paper. 

225.  PORT  OF  DIEPPE.    Signed  proof  etching. 

Fine  impression  with  remarque  on  Japan  paper.  Folio. 
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JOSEPH  PENNELL. 

226.  ST.  MARY  LE  STRAND.  Etching. 

Signed  proof  on  old  paper,  printed  by  Pennell. 

227.  BELOW  CHESTNUT   STREET  BRIDGE,  PHILA- 

DELPHIA. 
Signed  proof  of  250  issued  on  Japan  paper. 

LOUIS  PESCHAMPS. 

228.  A  YOUNG  BABY. 

Etching  by  Ganjean.  Printed  in  colors.  Japan 
proof. 

GEORGE  H.  PHILLIPS, 

English  Mezzotint  Engraver. 

229.  LADY  DOVER  AND  CHILD.    After  Lawrence. 

Mezzotint  in  colors.    Origrinal  impression,  1838.  Folio. 

CHARLES  A.  PLATT. 

230.  OLD  HOUSES  AT  WINDSOR,  NOVA  SCOTIA. 

Etching  on  Japan  vellnm  paper.    Signed  proof. 

231.  CAPE  ANN  WILLOWS. 

Etching  on  Japan  j^aper.    Signed  proof. 

232.  EVENING  ON  THE  MAAS. 

Etching  on  Japan  paper.    Signed  proof. 

233.  PIER  AT  LARMOR. 

Etching  on  Japan  vellum  paper.    Signed  proof. 

234.  OLD  BRIDGE  AT  HARTFORD. 

Etching  on  thin  Japan  paper.    Signed  proof. 

235.  PORTLAND  ON  THE  ST.  JOHN'S  RIVER. 

Etching  on  thin  Japan  paper.    Signed  proof. 

236.  RYE,  SUSSEX.    Signed  proof  etched  in  1884. 
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PORTRAITS. 

237.  OLIVARITTS  CROMWELL  EXERCITUUM  ANGLIC 

REIPUBLICJ3  DUX  GENERALIS,  Etc. 
Full  length,  on  horseback ;  View  of  London  at  the  rear, 
showing  old  London  Bridge  and  old  St.  Paul's.  En- 
graved by  Henr.  Neuhusius.  Rambout  vanden  Hoeve, 
exeud.    Large  folio,  with  a  few  small  repairs. 

*  A  VERY  RARE  CONTEMPORARY  ENGRAVING  OF  THE  PROTECTOR. 

238.  MARIE  LOUISE  EMPRESS  OF  NAPOLEON  I. 

Profile  to  right,  full  bust  with  jewels  and  coronet. 
Oval  engraving  by  Ribault  after  Bosio.    Folio,  proof. 

239.  PORTRAIT  OF  VICTOR  HUGO.    Etching  by  L.  Bon- 

nat.    Japan  proof. 

240.  FREDERICK  WILLIAM  III.,  KING  OF  PRUSSIA. 

Oval  bust  in  military  uniform ;  Mezzotint,  Pldb.  seulp- 
sit,  1800.    Small  folio. 

241.  NAPOLEON  I.    Profile  bust  medallion. 

Engraved  by  Longhi. 

242.  JEROME  NAPOLEON.    Bust  in  Royal  Robes. 

Engraved  by  J.  G.  Muller  after  Kinson.  Folio. 

243.  GENERAL  WASHINGTON.    Engraved  by  T.  Cheese- 

man. 

Painted  by  John  Trumbull.  Stipple  engraving,  large 
folio,  lateral  and  top  margins  cut  off.  Good  impression 
in  curly  maple  frame. 

244.  IBSEN  BY  STRANG.    Japan  proof. 

Hawthorne,  on  India,  and  Washington,  woodcut, 
signed  proof  by  R.  A.  Muller.    4to.  (3) 


MARC  ANTONIO  RAIMONDI. 

245.  THE  VIRGIN  OF  THE  LONG  THIGH.    B.  57. 

Engraving.    Fine  impression,  but  margins  cut  close. 

*  Described  by  Bartsch  as  one  of  the  best  of  Marc  Antonio 's 
engravings  after  Eaphael. 

PAUL  RAJON. 

246.  THE  TOPER.    Etching  after  Lucas. 

Remarque  proof  on  vellum  signed  by  both  Rajon  and 
Lucas.    Folio,  framed.  Rare. 
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T.  F.  SIMON, 

Contemporary  French  Etcher. 

247.  SUR  LA  PLAGE.    Signed  proof  No.  2,  etching,  large 

margins. 

248.  ARC  DE  TRIOMPHE.    Signed  proof.  No.  11,  printed 

in  brown. 

249.  PORTRAIT  OF  A  SCULPTOR,  J.  MARETKA. 

Etching.    Signed  proof,  No.  10,  printed  in  brown. 

250.  THE  COMINIUNICANTS.    Signed  proof  No.  4,  large 

margins. 

251.  PLACE  LUXOR.    Signed  proof,  No.  12,  large  margins. 

SIMON  DE  VOS. 

252.  PORTRAIT:  AFTER  HIMSELF. 

Half  length  holding  a  scroll.  Fine  limited  reproduc- 
tion of  the  painting,  No.  23  of  50  copies,  published, 
1905,  by  the  F.  11.  Bresler  Co. 

F.  G.  STEVENSON. 

253.  LADY  OF  THE  FRENCH  COURT :  School  of  Drouais. 

Mezzotint  printed  in  colors.    Signed  proof.  4to. 

E.  M.  SYNGE. 

254.  ST.  MARK'S  CATHEDRAL:  INTERIOR. 

Etching,  signed  proof,  framed. 

JAMES  J.  TISSOT. 

255.  SUNDAY  MORNING.    Etching,  1883. 

Narrow  folio,  early  proof  with  full  untrimmed  margins. 

JOHN  TRUMBULL. 

256.  BUNKER'S  HILL:  Key  plan  to  the  folio  engraving 

after  Trumbull. 
Small  folio,  full  margins.    London,  1798.  Scarce. 
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TURNER.    LIBER  STUDIORUM. 

257.  JASON. 

Mezzotint.  Drawn  and  etched  by  J.  M.  W.  TUrner. 
Engraved  by  C.  Turner.  Very  fine  impression  of  the 
fourth  of  five  states. 

*  "  In  Jason  we  have  the  pure  imaginative  power  of  the  ideal 

landscape  and  incident" — Prof.  Charles  Eliot  Norton.    One  of 

the  earliest  of  the  Liber  Studiorum  plates. 

C.  A.  VANDENHOOF:  N.  Y.  Etching  Club. 

258.  THE  THAMES  AT  LIMEHOUSE.    Signed  proof. 

One^of  250  issued  on  Japan  paper. 

KRUSEMAN  VAN  ELTEN :  N.A. 

259.  THE  MILL  POND.    Signed  proof  etching. 

Limited  remarque  impression  on  Japan  paper.  Folio. 

CHARLES  WALTNER. 

260.  THE  SONG  OF  THE  LAEK.    After  Jules  Breton. 

Remarque  proof  on  vellum  signed  by  Waltner  and 
Breton;  the  remarque  etched  by  the  painter,  Breton. 
Folio,  framed. 

261.  EVENING  SONG.  Etching. 

Signed  remarque  proof  on  Japan  paper.  Folio. 


HERMAN  A.  WEBSTER, 

American  Etcher. 

262.  SPITALPLATZ,  STRASSBURG. 

Signed  proof  etching  on  handmade  paper. 

263.  CLOCKMAKER'S,  FRANKFORT- AM-MAIN. 

Signed  proof. 

264.  THE  BELFRY,  BRUGES.    8vo.    Signed  proof. 
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JAMES  McNeill  whistler. 

"The  methods  of  eteliing  employed  by  Whistler  seem  to  have  been 
very  direct  and  simple,  but  they  were  applied  with  consummate  skill" 
— Mansfield. 

265.  THE  UNSAFE  TENEMENT.  M.  17,  W.  7. 

Etching,  the  scene  in  Alsace-Lorraine.  Original  im- 
pression on  "Chine  Collee." 

266.  EN  PLEIN  SOLEIL.    M.  12,  W.  6. 

Printed  by  Whistler  on  the  fly-leaf  on  an  old  book. 

267.  LA  MARCHANDE  DE  :\IOUTARDE.    M.  22,  W.  16. 

Etching  from  a  drawing  made  in  1858.    Sqcond  state 

PRINTED  BY  WhISTLER  AND  SIGNED  WITH  HIS  "BUTTER- 
FLY.''   On  old  paper. 

268.  QUARTIER  MOUFFETARD.    M.  23,  W.  17. 

Etching,  1858,  also  known  as  Rag  Pickers,  printed  on 
old  French  paper. 

269.  THE  KITCHEN.    Etching.    M.  24. 

Impression  from  the  cancelled  plate. 

270.  BEADING  BY  LA]\IPLIGHT.    M.  30,  W.  25. 

Etching  and  dry-point.  Printed  on  paper  water- 
marked "1810."    Fine  impression. 

271.  BILLINGSGATE.    M.  46,  W.  45. 

Etching.  Fine  impression  of  one  of  Whistler's  most 
popular  plates. 

272.  BIBI  VALENTIN.    M.  50,  W.  28. 

Etching  on  fine  old  paper.    Beautiful  impression. 

273.  THE  STORM.    M.  83,  W.  77. 

Dry-point  printed  on  papier  verdatre.  The  plate  has 
been  destroyed. 

274.  WHISTLER  WITH  THE  WHITE  LOCK.    M.  169. 

Dry-point.    Whistler's  own  portrait  of  himself. 

275.  FULHAM.    M.  179. 

Etching.    Japan  vellum  proof. 
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JAMES  McNeill  whistler— CowZ/wa^^/. 

276.  THE  DOORWAY.    M.  185,  W.  154. 

Etching.  One  of  the  most  beautiful  of  the  Vene- 
tian PLATES.  Printed  by  Goulding  and  signed  by  hiin 
on  the  reverse. 

*  "  '  The  Doorway ' — a  heaiitif  ul  view  of  what  has  once  been 
a  palace  .  .  .  the  fine  architecture  of  the  exterior,  with  the  rich 
tracery  of  the  windows  is  very  beautifully  indicated,  and  the 
water  in  the  foreground  is  wonderfully  transparent ' ' — Way. 

277.  LITTLE   SALUTE,  VENICE.    M.  217,  W.  190. 

Dry-point,  lightly  printed. 

278.  THE  MENPES  CHILDREN.    M.  257,  W.  212. 

Etching  witli  etclied  butterfly  signature,  not  printed 
until  after  Whistler's  death. 

279.  SWAN  AND  IRIS.    M.  238,  W.  310. 

Etching  FIRST  state  before  its  use  in  Gosse's  Memoir 
of  Cecil  Lawson  (from  whose  sketch  in  oils  it  was  done). 


WHISTLER'S  LITHOGRAPHS. 

280.  EARLY  MORNING,  BATTERSEA.    Way  7. 

Lithotint.  Rare.  Owing  to  the  delicacy  of  the  draw- 
ing but  few  proofs  were  printed. 

281.  THE  PRIEST'S  HOUSE,  ROUEN.    Way  74. 

Rare  lithograph  done  by  Whistler  in  1894,  printed 
first  by  Way  and  then  by  Goulding.  Fine  impression 
but  has  been  folded. 

282.  LADY  HADEN.    Way,  No.  143. 

One  OF  SIX  proofs  printed  by  Way  and  the  drawing 
erased.  The  "Butterfly"  on  a  line  with  the  right 
shoulder.    Done  in  1895. 

*  Characterized  by  Way  ' '  The  modelling  of  the  face  extremely 
delicate. ' ' 

283.  THE  SMITH'S  YARD.  Lithograph. 

The  original  impression  issued  with  "The  Studio." 

284.  WHISTLER  ASLEEP. 

Dry-point  by  Boldini.    Signed  proof. 
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WHISTLER'S  LITHOGRAPHS— r<p«//«;W. 

285.  WHISTLER.    Caricature  portrait  by  "Spy." 

Lithograph  in  colors  from  "Vanity  Fair,  1878."  Small 
folio. 

*  A  scarce  portrait  made  at  the  time  of  Whistler 's  libel 
action  against  Ruskin. 

286.  CATALOGUE     OF     ETCHINGS     BY     J.  McN. 

WHISTLER.  Compiled  by  an  Amateur.  Supple- 
mentary to  that  compiled  by  F.  Wedmore.  12mo, 
boards,  cloth  back,  uncut.  N.  Y.  1902 

*  No.  118  of  135  copies  printed. 

287.  MR.  WHISTLER'S  LITHOGRAPHS.    Catalogue  com- 

piled by  T.  R.  Way.  8vo,  boards,  vellum  back,  uncut 
and  unopened.  London  and  N.  Y.,  1905 

*  No.  18  of  250  cojiies  initialled  by  Way.    The  authoritative 
work  of  reference  on  Whistler  lithographs. 


O.  WILLIAMS. 

288.  ANNE  HATHAWAY 'S  COTTAGE,  SHOTTERY. 

Etching,  printed  in  brown,  signed  proof,  on  Japan 
paper. 


T.  W.  WOOD :  N.  Y.  Etching  Club. 

289.  THINKING  IT  OVER.    Signed  proof. 

One  of  250  issued  on  Japan  paper. 

290.  DAY  BEFORE  ELECTION.    Signed  proof  etching. 

Limited  remarque  impression  on  Japan  paper.  Folio. 


WILLIAM  WOOLLETT. 

291.  DEATH  OF  GENERAL  WOLFE.    After  Benj.  West. 

Open  letter  proof  with  margins.  Folio.  Line  engrav- 
ing.   London,  1776. 

292.  [DEATH  OF  GEN.  MONTGOMERY.]    Engraved  key- 

plan,  4to,  full  margins.    London,  1798. 
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PHILIP  WOUVERMAN, 

Noted  Butch  Painter. 


293.  HEADQUARTERS  OF  THE  DUTCH  ARMY. 
Line  engraving  by  Moyreau.    Folio,  framed. 


LEROY  MILTON  YALE. 

294.  THE  POPLARS,  SOUTHAMPTON,  L.  I.,  1882. 
Sig-ned  proof  on  thin  Japan  paper. 


ANDERS  ZORN. 

Swedish  etcher  of  whom  Auguste  Eodin  said:  " Zorn  a  un  sens 
exceptionnel  du  dessin,  j'entcnds  de  la  Forme  justifiee  dans  ses  trots 
dimensions.  II  a  done  le  sens  preeieux  des  plans  en  profondeur,  ce  qui 
le  rapproehe  des  grands  maitres  d' autrefois,  et  le  place  au  premier  rang, 
parmi  les  meilleurs  artistes  de  ce  temps." 

295.  LES  COUSINES.    Delteil  No.  6. 

Etching.    Folio.    Signed  proof. 

*  One  of  the  earliest  plates  of  the  etcher.    Only  about  50 

PROOFS  WERE  PRINTED  BEFORE  THE  PLATE  WAS  DESTROYED. 

296.  ERNEST  RENAN.    D.  72. 

Signed  Artist's  Proof,  with  the  words  "d'apres 
nature"  lightly  etched  above  the  name  of  Zorn  and 
the  date,  1892.    Plate  destroyed. 

297.  BILLY  MASON,  SENATE  UR  AMERICAIN.    D.  158. 

Signed  Artist's  Proof  of  the  first  state,  one  of  50 
copies  on  Japan  paper. 

298.  LE  COMPAGNON  DE  VOYAGE   (M.  CH.  DEER- 

ING).    D.  18L 
Signed  Artist's  Proof  on  Dutch  paper. 

299.  ANNA  SE  COIFFANT  (Nude).    D.  199. 

Signed  Artist's  Proof  of  the  second  state,  with  the 
shadows  darkened  near  the  feet,  full  margins. 

300.  A  SANDHAMN  (Nude).    D.  207. 

Signed  Artist's  Proof,  etched  in  1906.  A  woman 
seated  dipping  her  feet  in  the  sea. 
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ANDERS  ZOYtU  — Continued. 

301.  IDA.    D.  195. 

Eteliing.  Sigxed  proof  with  full  uxtrdimed  mar- 
gins. 

*  Zorn 's  model  and  servant  girl  at  Gopsmor ;  a  peasant  woman 
of  Mora. 

302.  ST.  GAUDEXS  AND  HIS  MODEL.    D.  111. 

Etching.    Signed  proof.    Small  -Ito,  full  margin. 

303.  MAITRE  FORGERON.    D.  214. 

Signed  Artist's  Proof  of  the  second  state,  with  the 
space  above  the  right  shoulder  of  the  Blaster-Smith 
darkened. 

304.  THE  FORD  (Xude).    Not  in  Delteil. 

Signed  Artist's  Proof  printed  in  warm  brown  tints. 

305.  PORTFOLIOS  FOR  PRINTS :  ^ith  flaps. 

Half  leather  19x24;  cloth  311/2x251/2  inches.  (2) 
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